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EDGAR DEGAS 

1834 - Paris - 1917 
 
Study after Andrea del Castagno, ‘Monumento equestre a Niccolò da Tolentino’ 
 
Graphite on laid paper; executed c.1858-59. 
Stamped and with the number that corresponds to the photograph taken during the studio 
inventory: 1788 ATELIER ED. DEGAS on the reverse (Lugt 657) 
145 x 96 mm 
 
PROVENANCE: The artist’s studio – René de Gas, Degas’ brother (by descent) – Odette de Gas and 
Roland Nepveu, Paris (by descent) – Arlette Nepveu-Degas, Paris (by descent) –Thence by descent 
until 2017 – Auction: Atelier Degas, Christie’s Paris, 23 March 2017, lot 13 
 
 
The Equestrian Monument of Niccolò da Tolentino (1456) is a fresco painting by the early-Italian Renaissance 
master Andrea del Castagno, housed in the Florence Cathedral [fig. 1]. Located on the left internal 
wall of the church, it pairs the adjacent fresco of Equestrian Statue of John Hawkwood by Paolo Uccello 
(1436). Degas would have surely executed this study during his stay in Florence in the Bellelli house-
hold in 1858/59. 
 
The present drawing belongs to a group of about fifty drawings from the first ten years (1855-1865) of 
Degas’ long career. They belonged to the heirs of Degas’ brother, René de Gas. In spring 2017, these 
drawings were shown for the first time publicly since they were created some 160 years ago. The 
group included studies inspired by the Old Masters, Antiquity, portraits of Degas’ family, sketches for 
later paintings, and academic studies. These works are of real interest as they are illuminating the 
origins of one of the greatest draftsmen of the 19th century. 
 
Like many young men pursuing an artistic career in the mid-19th century, Degas spent part of his 
time in the Louvre, copying after ancient sculptures and Renaissance paintings. In July 1856, he 
travelled to Italy, where he stayed for three years. He was in Rome at the Villa Medici, than he lived 
with his grandfather in Naples, and continued his tour in Tuscany and Florence, where he visited his 
aunt, Baroness Bellelli as well as various cousins. During this stay Degas continued to draw and paint 
after works by Michelangelo, Raphael, Titian and other Renaissance artists.  
 
Many of these early drawings demonstrate how quickly he mastered this traditional skill and how 
often he was able to project a personal vision in his choice of subject or style. Throughout his career, 
Degas would rely upon his knowledge of the art of the past; it would continue to nourish even his 
most avant-garde adventures in painting and sculpture. Degas mentioned about the formation of his 
art: Aucun art n’est aussi peu spontané que le mien. Ce que je fais est le résultat de la réflexion et de l’étude des grands 
maîtres. [I assure you that no art was ever less spontaneous than mine. What I do is the result of 
reflection and study of the Great Masters.]1 
 
Theodore Reff has confirmed that according to his opinion, this work is by the hand of Edgar Degas. 

                                                             
1 Edgar Degas quoted in G. Moore, The Painter of Modern Life, in Magazine of Art, no. 13, 1890, p. 423. 
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Fig. 1: Andrea del Castagno, The Equestrian Monument of Niccolò da Tolentino; 1456. 
Fresco painting; 883 x 512 cm. 
Santa Maria del Fiore, Florence. 


