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JAN DE BISSCHOP 

1628 Amsterdam – The Hague 1671 
 
View of the Nymphaeum of Alexander Severus (‘Trophies of Marius’), Rome 
 
Black chalk and brown wash, black ink framing lines; c. 1655-60. 
Inscribed in pen and brown ink by the artist: Castrúm aqúae Julija fronte g hod. Falso trophee de Mario. 
960 x 156 mm 
 
PROVENANCE: Lord Northwick (1770-1859) – By descent to Captain E. G. Spencer-Churchill (1876-
1964) – I. Q. van Regteren Altena, Amsterdam (Lugt 4617) – Thence by descent 
 
LITERATURE: I. Oud, M. Jonker and M. Schapelhouman, In de ban van Italië: Tekeningen uit een Amsterdamse 
verzamling, exh. cat., Amsterdam 1995, no. 29 
 
EXHIBITED: Hoe Hollandse teekenaars Rome zagen 1500-1840, Koninklijk Oudheidkundig Genootschap, 
Amsterdam 1940 (no catalogue published) – In de ban van Italië: Tekenigen uit een Amsterdamse verzameling, 
Amsterdam Museum, Amsterdam 1995, no. 29 
 
 
It was Bartholomeus Breenbergh (1598-1657) who had the greatest influence on Jan de Bisshop’s style 
of draughtsmanship. Breenbergh lived and worked in de Bisshop’s native Amsterdam for the latter 
part of his career. In all probability de Bisschop studied drawing with him. Breenbergh was something 
of a collector, owning works by Poelenburgh, Swanevelt, Claude and Poussin and it is likely de 
Bisshop had access to them and to Breenbergh’s own drawings of Italy, using them as his sources. De 
Bisshop was a lawyer by profession and practised in The Hague, where he later set up a drawing 
academy. He was influential in art and art publishing, and also a talented amateur artist, like 
Constantijn Huygens the Elder and Jacob van der Ulft.1 Besides adopting Breenbergh’s etching 
technique, de Bisshop also followed Breenbergh’s style of drawing, emulating his use of brushwork in 
golden-brown ink over a preliminary chalk sketch and a similar combination of brush and pen for 
outlines. He also embraced Breenbergh’s method of differentiation in the darker areas and 
enhancement of the effects of space by skilfully emphasizing the play of highlights. Perhaps 
influenced by Breenbergh, he developed a penchant for Italian subjects and produced a large number 
of Italianate landscapes. Whether or not he actually visited Italy has been the subject of some 
speculation. However he is thought to have travelled there on a study trip in 1655 or 1657.2  
 
The the so called ‘Trophies of Marius’, was a monumental water fountain, built by Alexander Severus (208-
235 a.D.). Substantial remains of brick-faced concrete can be seen in the gardens of Piazza Vittorio 
Emanuele (fig. 1). The fountain is reconstructed as a two-storied façade with a wide central niche and 
arched openings on each side; its design thus evokes a triumphal arch (fig. 2). A large central niche 
was occupied by a sculpture, on the attic, rested a four horse chariot. Two marble groups, featuring 

                                                             
1 Renske E. Jellema and Michiel Plomp, Episcopius – Jan De Bisshop (1628 – 1671) – advocaat en tekenaar, exhib. cat., Zwolle and 
Amsterdam, 1992, pp. 16 and 17. 
2 J. G. van Gelder, Jan de Bisschop (1628 – 1671), in Oud Holland, LXXXVI, Amsterdam 1971, no. 4, p. 6. 
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weapons and armour, were located under two arches on either side. They are popularly called 
‘Mario’s Trophies’, as they were believed to celebrate the victories of Gaius Marius over the Cimbri and 
the Teutons. In 1590, those statues were moved to the Capitoline Square by Pope Sixtus V, where 
they still stand today (fig. 3). In addition to its purpose as a monumental fountain, the Nymphaeon 
distributed water from the main input pipe into multiple secondary channels. 
 
The present drawing is undated, like all de Bisshop’s Italian drawings. Stylistically, these seem to date 
after circa 1655, the period of the early landscapes, and before 1660. In the later drawings the lines 
tend to lose their vitality; even severely classicistic architecture seems lacking in linear structure.3 
The handling of the present depiction of the Temple of Marius in Rome certainly suggests an early 
dating. In its use of refined outlines combined with a delicate suggestion of underdrawing and subtle 
wash this drawing is a virtuoso example of de Bisshop’s accomplished draughtsmanship. 
 
The Temple of Marius proved a popular subject for Dutch Italianate artists and the motif appears in a 
large number of their drawings. A drawing attributed to Willem van Nieulandt the Younger (1584-
1635) from shows the monument still with the two sculptures (fig. 4). A sheet attributed to Jan Worst 
(active 1655-86), previously in the I. Q. van Regteren Altena collection in Amsterdam, depicts it 
without the sculptures4 (fig. 5). 
 

 
3 J. G. van Gelder, op. cit., pp. 8 and 9. 
4 Sale, Christie’s, Amsterdam, 10 December 2014, lot 247. 

http://www.artnet.com/artists/willem-van-nieulandt-the-younger/
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Fig. 1: The remaining of the fountain, 
(current situation) 
 

 
 

Fig. 2: Reconstruction of the fountain  
(ca. 208 a.D) 
 

 
 

Fig. 3: One of the two Trophies of Marius  
(Balustrade of the Capitoline Square) 

 
 

Fig. 4: Attr. to Willem van Nieulandt the Younger, 
The Trophies of Marius, Rome, Pen and ink. 
201 x 279 mm. 
 

 
 

Fig. 5: Attributed to Jan Worst, View of the Temple of 
Marius, Rome, black chalk, grey wash. 
201 x 266 mm 
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