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FÉLIX VALLOTTON 

1865 Lausanne - Paris 1925  
 
Femme nue couchée de dos sur un canapé 
 
Pencil on paper; 1909. 
Monogrammed lower right: fv. 
210 x 385 mm 
 
PROVENANCE: Probably Galerie Paul Vallotton, Lausanne – Private collection, France 
 
 
Images of the nude – both as single figures and as groups – accounted for the main part of Vallotton’s 
artistic output in the years 1905 to 1909.  The majority of his paintings were based on a single, highly 
finished preparatory drawing. This he usually worked up with a hard pencil although he did 
occasionally use a soft pencil or coloured crayon.  
 
Many of Vallotton’s nude figure studies, although highly finished, were not preparatory to paintings. 
It was his practice to exploit every opportunity offered by a figure drawing session with a paid 
professional model. He would have the model sit for him in a variety of different poses, some of them 
almost acrobatic. This enabled him to build up a stock of drawings to choose from at a later date.1 
Traditionally a fairly common practice among artists, this often raises the question as to the 
chronological ordering of the studies that provided the basis for the paintings. The drawings of 
Ingres, in particular, are a good example of this problem. Numerous drawings of his related to 
recorded paintings are preserved, but they cannot be ordered chronologically with any degree of 
certainty. 
 
The influence of Ingres on Vallotton’s oeuvre is indisputable. Julius Meyer-Graefe, author of the first 
monograph on Vallotton – published in 1898 – rightly recognized how Vallotton saw Ingres as his 
mentor and teacher: It is inconceivable that [Vallotton’s] line could have developed without a conscious effort to pick up 
where Ingres had left off. Many of Vallotton’s contemporaries – Thadée Natanson, Charles-Ferdinand 
Ramuz, Louis Vauxcelles, Guillaume Apollinaire and Jacques Rivière – all loudly testified to 
Vallotton’s ingrisme .2 
 
The present drawing owes much to this stylistic heritage. It is very probably a preparatory study for a 
painting titled Baigneuse couchée de dos executed in 1909 [Fig. 1].3 Vallotton’s model is shown with her 
back to the viewer. Her elegant hair, upswept with a decoration of flowers – Vallotton had a marked 
penchant for this type of hairstyle – shows her to be a fashionable, sophisticated woman. There is  
 

                                                             
1 Marina Ducrey, Ein unzertrennliches Duo: Zeichnung und Malerei in Vallottons Schaffen in Felix Vallotton Zeichnungen, exhib. cat., 
Solothurn and Winterthur 2012, p. 123. 
2 Dominique Radrizzani, Watteau, Ingres, Steinlen in exhib. cat., Solothurn and Winterthur 2012, op. cit., p. 89. 
3 Oil on canvas, signed and dated: F. Vallotton. 09, 73 x 92 cm. Private collection, Switzerland. Marina Ducrey, Félix Vallotton, 
l’oeuvre peint, catalogue raisonné, Milan 2007, II, no. 736, repr. p. 443. 
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more than a touch of understated erotic appeal in her nakedness, and a subtle suggestiveness in her 
lightly curved back, the crease of her waist and the delicate modelling of her thigh and right 
buttock.4 
 
We would like to thank Rudolf Koella for making his research findings available. 
 
 

 
 

Fig. 1: Baigneuse couchée de dos, oil on canvas, 1909. 
Private collection, Switzerland 
 

                                                             
4 Linda Schädler, Nu couchée au tapis rouge in Felix Vallotton – Idylle am Abgrund, exhib. cat., Hamburg and Zurich 2007, p. 117. 


